PAUS AND THE SYMBOLISTS               in
absent-mindedly almost a whole carafon of adulterated brandy
into his coffee, read the papers a little and talk more readily
with friends or colleagues whom chance might also have brought
there* Art was his habitual subject of conversation* "How
many original observations/' de Rotonchamp reflects, "how
many just comments must have merited careful recording!" Two
of his favourite maxims were: "Line is colour" and "A square
centimetre of green in the middle of a billiard table is greener
than a square centimetre taken separately/' Another: "Ugliness
may be beautiful; prettiness, never/' is possessed of more
universal truth. He also declared: "I am not ridiculous, I cannot
be ridiculous, for I am two things that cannot be ridiculous: a
child and a savage/' To refute the popular contemporary
axiom: "A painter must be stupid; paint stupidly what you
see/' he would reply: "A painter may do anything he likes,
provided that it is not stupid/' To de Rotonchamp he
declared: "There are no 'holes' in nature. All tones, even when
loud, join together in an invariable harmony. There are only
'holes' in paintings. These are the Values' in them which
destroy the harmony of the tones by the introduction of ele-
ments foreign to colour and associated with chiaroscuro/' In
support of this theory he would cite the effect produced by
Far-Eastern porcelains and oriental stuffs and carpets.
The comparative lack of modelling that was a characteristic
of his painting was, therefore, intentional, and admittedly a
result of his admiration for the work of oriental artists*
His admiration for Japanese prints was sincere; he had
found something to admire in Javanese art* It is possible
to add this admitted influence as a further reason for his desire
to "go to the savages" and forsake Europe. It was this
however that was the cause of Cezanne's violent disapproval
of his work* Gauguin did not live to know of the angry state-
ment by the man whose painting he had so much admired,
and whom he had honoured by refusing to sell the land-
scape by him that he possessed even when in real need of money
for food. "Gauguin/' Cezanne is reported to have declared to